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MocTtaHoOBKa NpoGiemMu y 3ara/icHOMy BUTNAA,.
Y cyyacHMX yMOBaxX pO3BMTOK YKpaiHCbKOT Npodieciii-
HOT OCBITW, Ti 3MICT Ta opraHi3ayjiiHi oopMn HEMOX-
NMBO PO3I/IA4aTM OKPEMO Bif r106as/ibHMX OCBITHIX
WO BW3Ha4yalTbCA 3arasibHoEBpONeNi-
cTaHfapTamu,

TEeHAEHLN,
CbKMMWN  LLIHHOCTSIMN,

Y cmammi sucsimsieHa crieyucbika ghopmyBsaHHs
rpocpecitiHoi  maticmepHocmi  MalibymHb020
BYUME/IS My3U4YHO20 Mucmeymsa 8 MpPoYeci
IHCMpyMeHmMasibHOI Ni020MoBKU, a came 2pu
Ha akopOeoHi/basiHi, y KomyHasibHoMy 3ak/iadi
BULWOT ocsimu «/Tyybkull neda2o2iyHull Koeox»
BoviuHebKoi 06/1acHOT padu.

ABmopu  3a3Haqalomb, Wo y KomyHasibHomy
3aknadi suwoi ocsimu «/lyybkuli nedacoaivyHull
Kosedx» Bo/luHCLKOI 0bnacHoi padu 3006yBaudi
ocsimu ompumyroms MPOgHeCitiHy Mi020moskKy,
0co6/uBICMI0 SIKOI € 2a8PMOHIUHE MOEOHaHHS
My3U4HOI ma reda2o2i4Hoi CK/1adoBUX.

Y nyénikayii miokpecseHo, wjo malicmepHicms
My3UYHO-BUKOHABCLKOI  iHMeprpemauji 3ymos-
JMOEMBCS ~ MEXHIYHOK  MIO20MOB/IEHICMIO,
XYOOXHBO-MBOPHUM  OMEHYja/IoM  3006yBaqa
ocsimu, a MakoX HasBHICMIO MPaKMU4HO20
docsidy y chepi My3U4HO-BUKOHABCHLKOI Oisi/ib-
Hocmi.  Bucoki  pesysismamu  My3U4HO-BUKO-
HaBCbKOI' OisylbHOCMI  MalilbymHb020 84UME/ISt
My3U4yHO20 Mucmeymsa repedycivM BU3Ha-
yaembCsi pigBHeM (020 KOMI/IEKCHOI iHCMpy-
MeHma/IbHOI  Mi020mosKU y 3akiadi  ocsimu,
WO OXOIVIoE 3a2a/TbHUll My3UYHUL PO3BUMOK,
cghopMoBaHi BUKOHaBChbKI HaBUYKU ma Memo-
OUYHO-TIPOGHECITIHI BMIHHSI.

Asmopamu npoaHasiizosaHi poboyi npozpamu 3
0CBIMHL020 KOMIMOHEHMY «IHCMpyMeHmasibHa
nideomoska», BUCBIM/IEHi OCHOBHI HaNpPsMKU
pobomu 3i cmydeHmamu siki npuliwau  Ha
Has4aHHs1 y KomyHa/ibHUl 3aK/1ad s8ULWoi ocsimu
«/Tyybkuli nedacoaiqHull Koneox» BoaUHCLKOT
obsiacHoi padu 3 My3U4HOK Mi020MOBKOK ma
6e3 Hei.

AHa/li3  Hagya/lbHO20 perepmyapy Csid4yums
npo me, Wo My3uyHUl Mamepian CmpyKmypo-
BaHull 3a pisHeM CK/1a0HOCMI, 3a XaHPOBUMU
ma cmusicmu4HUMU 0co6IUBOCMAMU  My3UY-
HUX mBopis.

O6rpyHmoBaHo, Wo Bax/ausy posib y ¢hop-
MysaHHI npogpeciliHoi  malicmepHocmi  mad-
6ymHb020 BYUME/ISI MY3UYHO20 MuCmeymsa
B Mpoyeci IHCMPYMEHMa/IbHOI  1id2omosku
(akopdeoH/basiH) sidiepae po3pobka ma Bripo-
BaoXXeHHs mexHo/0ail, Wo Bpaxosyrms IHOU-
Bidya/ibHUl BUKOHaBCLKUL cmusib 3006yBadya
ocsimu, lio2o piseHb My3U4HOI Mi020MosKU ma
30amHicmb 00 BI/IUBY Ha C/lyXauybKy ayoumo-
pito wKosisipis 8 3aknadi 3a2a/lbHoi cepedHbOol
ocsimu.

KniouoBi cnoBa: 2pa Ha akopdeoHi/basiHi,
iHCmpymMeHmarsibHa nidcomoska, KomyHasibHUl
3ak1ad suwoi ocsimu «/lyybkuli nedazoaidHul

MEHTa/IbHOTO
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KOne0X» BO/IUHCLKOI 06/1acHOI padu, Malioym-
HIill yqumesib My3u4HO20 Mucmeymsa, rpoghe-
ciliHa malicmepHicmb.

The article explores the specifics of developing
professional skills in future music teachers during
instrumental training, particularly in accordion/
bayan performance, at the Municipal Higher
Education Institution «Lutsk Pedagogical Col-
lege» of the Volyn Regional Council.

The authors note that students at this institution
receive professional training that combines musi-
cal and pedagogical components in a balanced
way.

The publication emphasizes that the ability to
interpret music in performance depends on se-
veral factors: technical proficiency, artistic and
creative potential, and practical experience in
performing music. High performance outcomes
among future music teachers are primarily
determined by the level of their comprehensive
instrumental training. This includes overall musi-
cal development, performance skills, and metho-
dological competencies.

The authors analyze the syllabi for the course
«Instrumental Training» and highlight key areas
of work with students who enter the college either
with or without prior musical background.

An analysis of the instructional repertoire shows
that the material is organized according to diffi-
culty level, as well as by genre and stylistic cha-
racteristics.

The article argues that an important aspect of
professional development in instrumental training
is the implementation of teaching methods that
consider each student’s individual performance
style, level of musical preparation, and ability to
engage and influence an audience.

The article argues that an important aspect of
professional development in instrumental training
is the implementation of teaching methods that
consider each student’s individual performance
style, level of musical preparation, and ability
to engage and influence an audience.

The primary goal of musical, and particularly
instrumental, education for future music teach-
ers is to shape their inner spiritual world and to
develop emotional sensitivity to music. Music
immerses individuals in a world of beauty and
goodness, revealing a life-affirming source of the
highest human feelings and emotions.

Key words: accordion/bayan performance,
instrumental training, Municipal Higher Educa-
tion Institution «Lutsk Pedagogical College»
of the Volyn Regional Council, future music
teachers, professional mastery.

rnob6anizaujieto Ta iHTerpauiiHiMmn npouecamn y CBi-
TOBY cucTeMy NpocpeciiHoT MiAroTOBKY.

OCHOBHOIO METOK MY3WYHOro, 30Kpema iHCTpy-
BMXOBaHHS
MY3U4YHOTO MUCTeLTBa € (POpPMyBaHHS TXHBOMO AyXO-
BHOIO CBITY, PO3BUTOK €MOLINHOI CNPUAHATIMBOCTI
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IHHOBAL|IIHA MEAATOTIKA

[0 My3UKW, SiKa 3aHYPIOE Yy CBIT Kpacu i fobpa, pos-
KpuBatouM B CO6i XuTTefaiHe mKepeno HaliBULmX
NIIOACLKMX NOYYTTIB Ta eMolii [2, ¢. 43].

AHani3 ocTaHHiIX AocnimpkeHb i nyGnikauii.
MeToL0N0r4YHOI0 OCHOBOK HALLOro HaykoBOro A0Chi-
[KEeHHs CTasiM npavi NpoBigHUX HayKOBLIB Yy cdhepi
MuUCTeLbKol OCBIiTW, 30Kpema A. bBonrapcbkoro,
A. Kosnp, O. MenbHn4yeHka, B. Opnosa, I. NMaganku,
O. Poctoscbkoro, O. Lonokosoi, /. Xne6HUKOBOT
Ta iHWMX. Bumorn Ao iHCTpyMEHTasIbHOI NifroToBKM
Cy4acHOro BUMTENS MY3MYHOTO MUCTeLTBa Bigobpa-
)XEHO Y HayKOBMWX i HaBYa/IbHO-METOANYHNX PO3PO06-
kKax Jl. BacuneHko, I Bpogcbkoro, M. ManaxoBoi,
T. MNsYeHKo Ta iH.

BugineHHa HeBUpilleHWX paHie 4YacTuH
3arajibHOI npo6nemu. MNonpu Te, WO hOopMyBaHHIO
NPOMIECINHOI MalCTepHOCTI MalibyTHbOr0 BYMTENS
MY3MYHOTO MUCTELITBA MPUCBSAYEHO YMMaIO HayKo-
BMX JOC/iAKEHb, MMTAHHSA KOMM/IEKCHOTO Nigxoay 4o
NiagrotToBKM (paxiBLiB Yy MPOLECI iIHCTPyMEHTaIbHOro
HaBYaHHSA, 30Kpema rpn Ha akopaeoHi abo 6asHi, Bce
LLe noTpebye NoAasIbLLOr0 yTOUHEHHS i onpaLloBaHHS.

MeTa cTartTi — po3KpuTTa 0cobnmBocTeii hopmy-
BaHHSA NpodoeCinHOT MalicTeEPHOCTI MaiibyTHLOTO BYM-
Tens My3n4yHOro MUCTeLTBa B MPOLECi Fpu Ha akop-
[OeoHi/6asaHi y KomyHanbHOMY 3aknagi BULLOT OCBITU
«Jlyubknin negaroriyHnii konemk» BonmHcbKol obnac-
HOT paau.

Buknaa ocHOBHOro marepiany. [lpocpecis
BUMTENS MY3UYHOTO MUCTELTBA € OGaraTorpaHHom,
OCKifIbKM MOEAHYE LUMPOKUIA CNEKTP 3HaHb i BMiHb.
Mig yac HaBYaHHA y KomyHasibHOMY 3aknagi BuWof
OCBITK «JlyubKnii negaroriyHuii konemx» BosMHCbKOT
obnacHoi pagn CTyaeHTn 3400yBaloTb NpPOhecinHy
NigroToBKy, OCOG/MBICTIO SKOI € rapMOHiliHE MOoEA-
HaHHA My3MYHOT Ta NefaroriyHoi CKNafoBuX. Y Mmexax
OCBITHBLOTO MPOLLECY BOHU, TAKOX, ONaHOBYOTb BUKO-
HaBCbKy MaiiCTepHICTb rpu Ha akopAeoHi Ta 6asHi.

AKICTb Ta NnegaroriyHa pesysTaTuBHICTb My3UYHO-
BMKOHABCbKOI Ai/IbHOCTI BUMTENSA MY3MYHOTO MUCTE-
LTBa NepeayciM BU3HA4YaETLCS PIBHEM HOr0 KOMMEK-
CHOI IHCTPYMEHTaU/IbHOT MiAroTOBKM Y 3aknagi ocBiTH,
LLIO OXOM/IOE 3arasibHUA My3UYHWUIA PO3BMTOK, cdop-
MOBaHi BUKOHABCbKi HaBWYKM Ta METOAMYHO-npodhe-
CiliHi BMiHHS.

O. KantoxHa Ta /1. [aligali BUOKPEMNIOKOTH Kiflbka
(bopM IHCTPYMEHTa/IbHOT Mi4rOTOBKMA BUKOHaBLSA:

«— BMKOHaBELb TOYHO AOTPUMYETLCS HOTHOIO TEK-
CTY, BPaxoBYyH4U XaHPOBO-CTU/IbOBI 0COB/IMBOCTI Ta
aBTOPCbKi BKa3iBKU;

— BUWKOHaBeLb [AEMOHCTPYE MEBHY iHTepnpeTa-
LifiHY CaMOCTIlHICTb, Sika NPOSABNAETLCA, HaNpukiag,
Yy He3HayHWX 3MiHax Temny abo po3BUTKY MY3UYHOTO
mMaTepiany B yaci;

— BUKOHaBeLb BUSIB/ISIE TBOPYY CBOGOAY Y XYA0X-
HiA  iHTepnpeTauii, BigoOOpaxawun 0COOMCTICHE
6aueHHs 3MICTy TBOPY Ta BUKOPWUCTOBYHOUM iHAMBIAY-
aUsTbHi 3aC006M MY3UYHOT BUPA3HOCTI;

— Yy NpoLeCi BUMKOHAHHA BifgOyBaeTbCA CYTTEBE
NepeocMUC/IEHHS TBOPY: 3MIHIOETbCA TeMM, pUTM,
XapakTep 3BY4YaHHS, AMHaMiKa Ta XyA0XHbO-00pas-
HWIA 3MICT;

— TBIp BMKOHYETbCA 3 PEefAaKTOPCbKUMW 3MiHAMMU:
MOXYTb BWIy4YaTucs abo nepemiwyBaTtucs OKpemi
4yacTVHU i oparMeHTH, 3MIHIOETLCA hakTypa;

— KOMMO3UL|S1 BMKOHYETbLCA Ha IHWOMY IHCTPY-
MEeHTi, Wo nepenbavyac HOBI  Xy[LOXHbO-TEXHIUHI
YMOBW BUKOHaHHS;

— MY3WYHWIA TBIp MPE3EHTYETLCSA B HOBOMY >KaH-
pOBOMY a60 Xy[0XXHbO-BUPaXKa/IbHOMY KOHTEKCTI...»
[1, c. 13].

MaicTepHiCTb My3U4HO-BMKOHABCLKOI iHTeprnpe-
Tauil, TO6TO 30aTHICTb INMNMOOKO I BUpa3HO nepeaartu
aBTOPCbKWIA 3ayM, 3yMOB/IOETLCA TEXHIYHOK MNigro-
TOBJ/IEHICTIO, XYAOXHbO-TBOPYMM MOTEHLia/IOM BUKO-
HaBLUSA, a TaKOoX HasBHICTIO MpakTUYHOIo A0CBidy
y coepi My3n4HO-BUKOHABCLKOT Aisi/TbHOCTI.

KynbTypa 3ByKOBNA0OYBaHHS € HEBIA EMHOIO CKNa-
[OBOI0 MY3UYHOTO BUKOHaBCTBA. |HCTPyMEHTaslbHUiA
3BYK BUCTYMNae OCHOBOK BMPA3HOrO0 BUKOHaHHA Ta
FONTIOBHMM 3aC060M XYy[OXHBOTO BMJ/IMBY Ha Crlyxada.
Y LbOMy acnekTi Baxk/IMBE 3HAYEHHS Mal0Tb YCi Xapak-
TEPUCTUKU 3BYKY: Or0 ACKPaBICTb, HACUYEHICTb, TEMO-
poBe 3abapB/ieHHs!, MaCLUTAOHICTb, a TaKoX 30aTHICTb
My3MKaHTa 3HaxoAMTW TOHKI 3BYKOBI BiATIHKK, WO Bif-
noBiJaloTb CTU/IKO €noxu, aBTOPCbKOMY 3aaymy Ta
XapakTtepy XyAoKHboro obpasy TBopy. He MeHLW Bax-
JNINBOIO € THYYKICTb Y BUKOPUCTAHHI 3BYKOBUX HIOAHCIB,
dhpasyBaHHS i aKUEHTYBaHHS, WO Aae 3MOory BTinto-
BaT! 0COOUCTE CMPURHATTA MY3UKK I peanizoByBaTu
B/f1acCHy IHTepnpeTavuiinHy koHuenuyjto [3, c. 240].

BonboBuit cknagHMK 0COGMCTOCTI BUKOHaBLUSA Mae
0CO06/IMBE 3HAYEHHS!, OCKI/IbKU BIH A€ 3MOry KOHTp-
ontoBaTu cebe sk y MOBCSAKAEHHIV npaui, Tak i nig vac
NiArOTOBKA [0 €K3aMeHiB, 3aJliKiB 4/ akageMiuHnx
KOHLepTiB.

My3MUHO-BMKOHABCbKa TBOPYICTb MNepeabavae
cBobogy BMOGOpYy BMKOHaBLIEM 3acobiB A/is Haino-
BHILLOrO BMpaXKEHHS aBTOPCLKOIO 3aayMy. Y UbOMY
KOHTEKCTI 0CO6/IMBO BaXK/IMBMMM CTAKOTb €CTETUYHUIA
CMakK BMKOHaBLSA, MOro My3u4HWin AOCBIL, 34AaTHICTb
[0 acoujiaTMBHONO MUC/IEHHS Ta emMoLljiliHa KynbTypa.
MpakTnka nokasye, Lo CTYAeHT camM Ma€e i NOBUHEH
Xoya 6 y 3arasibHUX pucax CTBOPUTM BUKOHABCLKWI
€CKi3 My3M4HOro TBOPY, SKU BUBYAETLCSA. JInLue nicns
OBOJS10AiHHS1 HOTHUM TEKCTOM i BUSHAYEHHSI EMOLLiHOT
KaHBM MOXHa HagaTu CTYAEHTY MOX/IMBICTb MPOC/y-
XaTu TBip y 3anuci.

Po6oTa Hag My3uMyHMM TBOPOM BUMarae nochi-
[LOBHOCTI, CNpYsiE pO3BUTKY CaMOCTIliHOCTi 3406yBaya
OCBITW, BUXOBYE NParHeHHs 0 TBOPYOCTi Ta BNacHOro
MOLUYKY, BiAKPUBAE HOBI rpaHi Noro iHAMBIAYya/IbHOCTI.
HaiBaxnusille — Lie oopMyBaHHS Big4yTTS CMiBTBOP-
YOCTi, «03BYYYBaHHS» 3ayMy KOMMNO3MTOpa, a Takox
BiAMOBIJa/IbHOCTI 3@ TOYHE BIATBOPEHHA iAeiHO-
XY[0XHbOro 3MICTYy, LiNiCHOI gpamartyprii Ta opmu
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TBOpPY. AKTMBHE i1 MO3UTMBHE CTaB/IEHHS CTyAEHTa 40
MY3WYHOT AiSSIbHOCTI i1 caMOoi My3UKM PO3BKBAE MOro
camoCTiliHe, TBOPYE MWUC/IEHHS!, CMOCTEPEX/UBICTb,
3[aTHICTb A0 NEPEBTI/IEHHA Ta LWBUAKOT aganTayii o
CLEHIYHMX YMOB. Y MNPOLECi HAaBYaHHA CTyAeHT ona-
HOBYE (hOpPMU BUP@KEHHS BflaCHUX eMOL,ili, HabyBae
BMKOHABCbKNX HABNYOK, apTUCTUYHOT CBOGOAM | BNEB-
HEHOCTi y cOobi.

[Jeski cTyaeHT nig vyac BUCTyMNy BTpaYatoTb KOHTP-
ONb Haf, cCo600 Ta CBOED NOBeAiHKO. MNcmxonoriyHe
HaBaHTaXXEeHHS iHOAj BUK/MKAE CTPEecC, L0 NPOBOKYE
chizionorivHi peakuii, Taki Sk NigBULEHHA Temnepa-
TYPW, KPOB'AHOTO TUCKY, MOPYLLUEHHS CEPLEBOIO pUTMY
TOL0. 3a3BMyali NCMXosoriyHa NigTpYMKa Brknagada
Ta BOMbOBI 3yCUNA CamMoro CTygeHTa gonomMaralTb
3MEHLUUTN i HeraTuBHI NPOSIBU.

OCBITHIlA KOMMNOHEHT «lHCTpyMeHTaslbHa nifro-
ToBKa» B K3BO «Jlyubkuii neparoridyHuii Konemx»
BOP mae Ha MeTi nigrotosky 3400yBadiB OCBiTU [0
NpodecinHOl  My3MYHO-NeaaroriyHol  AisiSIbHOCTI,
30CepeXyouncb Ha PO3BUTKY BUKOHABCHKMX YMiHb,
30Kpema rpy Ha akopaeoHi abo 6asiHi.

3aBfaHHAM OCBITHbOr0 KOMIMOHEHTY € NiAroToBKa
BUCOKOKBaNigpikoBaHux haxiBLiB Yy rasysi iHCTpyMeH-
TaIbHOI NiArOTOBKY, LLONOEAHYENPOECIAiHE HABYAHHS
3 BUXOBHMMM LIAMU, CNPSAMOBaHUMKU Ha hopmy-
BaHHS OCOOMCTOCTI, OpPiEHTOBAHOI Ha NpodeciiHo-
TBOPUMIA PO3BUTOK, XYAOXHE MUCNEHHS, 34aTHICTb
[10 CaMOCTIliHOT opraHi3aLji Ta caMOB/0OCKOHA/IEHHS.

Mporpama Bk/tOYAE Taki OCHOBHI HAMPAMKW:

— (pbopmyBaHHA Yy 3000yBayviB OCBITU TEXHIYHUX
HaBMYOK i PO3YMIHHSI MEXaHI3MIB IHCTPYMEHTasIbHOT
MaliCTepPHOCTI, PO3BUTOK CMyXOBUX 3i6HOCTEN Y KOH-
TEKCTi Xy[0XHLO-eCTETUYHOIO BUXOBAHHS;

— aBTOMaru3auilo TeXHIYHUX HaBUYOK Yy Mexax
YCBIOMNIEHOIO BOJIOAHHA IHCTPYMEHTOM, YAOCKOHa-
JNIEHHS BUKOHABCLKOI MPaKTWKM Ta NoCcTynoBuiA nepe-
Xif, Bifi CBiAOMOro [0 NiACBIAOMOrO PiBHA BUKOHAHHSA
MY3UYHUX TBOPIB;

— PO3BUTOK BMiHHA aHanizyBaTy My3u4Hi TBOPWU,
chopmynoBaTM MeTOAMYHI BUCHOBKM Ta Hagasaty
pekomeHAauii Woa0 NoKpalleHHA BUKOHAHHSA i ycy-
HEHHS1 BUAB/IEHUX HEeO0NiKIB.

AHari3 HaBYa/IbHOrO penepTyapy CBiAYUTb NP0 Te,
LLIO aBTOPW POBOYKX NPOrPam OCBITHLOrO KOMIMOHEHTY
«IHCTpyMeHTasIbHa NiAroToBKa» 4YiTKO CTPYKTYPYHOTb
HaBYa/IbHUI MaTepias 3a Kisibkoma K/Il40BUMU KpU-
Tepiamun:

— 3a piBHEM CK/1a4HOCTI, po3noainstoym TBOpU No
cemMecTpax BIiAMNOBIOHO A0 MPUHUMMY MNOCTYMNOBOro
YCKNaAHEHHS;

— 3 ypaxyBaHHAM piBHA NiAroToBku 3406yBadviB
OCBITW — O/191 CTYAEHTIB 3 My3U4HOK MNiAroTOBKOK Ta
6e3 Hel;

— 3a XaHpoBMMU Ta CTUNICTUYHUMKU OCOBMBOC-
TSIMW TBOPIB;

— 3a/1eXHO BiA NPOdECINHOrO MNPU3HAYEHHA —
3 METOH PO3BUTKY BUKOHABCLKUX HABUYOK;
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— ANA ecki3HOro onpatoBaHHA — 3 METOo hopmy-
BaHHA HeObXigHOro negaroriyHoro penepTyapy.

MporpaMa OCBITHbOTO KOMMOHEHTY «IHCTPYyMEH-
TaslbHa NiArotoBka» ANA CTyAeHTIB nepepbavae
akLeHToBaHe onpauloBaHHSA TBOPIB NEBHOr0 XaHpo-
BOrO Ta CTW/IbOBOIO CNPSIMYBaHHS, LLO BigbuparoTbCs
3 ypaxyBaHHAM TXHbOI AOUINIBHOCTI Ta AUAaKTUYHOI
06I'PYHTOBAHOCTI. BaXX/IMBOK CK1aA0BoK € iHAMBIAY-
anbHWiA Nigxig Ao dopmyBaHHA NearoriyHoro penep-
Tyapy, SKKUin 30INCHIOETLCS 3 ypaxyBaHHAM:

— piBHA cKNagHOCTI TBOpIB (Big NPOCTMX A0 GinbL
CKagHNX);

— PiI3HOMAHITHOCTI penepTyapy, Wo cnpuse dop-
MYBaHHIO THYYKNX BUKOHABCbKNX HABUYOK,;

— Y3rO[KEHOCTI 3 HaBYa&/IbHOKO  NporpamMoro
3aknafliB 3arasibHOI cepefHbOi OCBITU 3 npegmerta
«My3nyHe MUCTELTBO», WO 3abesnevye npakTUuHy
CMpAAMOBAaHICTb NiArOTOBKMU.

Bumorn [0 HaBYasIbHO-XYLOXHLOIO  penepry-
apy Ansl KoXHoro 3g06yBada OCBITM BU3HAYaKTbCS
BUKNaJayem 3 ypaxyBaHHSAM TOro, Wo6 obpaHi TBopu
sikomora noBHille BignoBiganu npodeciiHum 3aBaaH-
HAM MaliGyTHBOr0 BYMTENS MY3MYHOTO MMUCTELTBa
B 3aKnafi 3arasibHoi cepeaHbOoT OCBITU.

Y cTpyKTypi NpodhecinHoi MalicTepHOCTI MaiibyT-
HbOro negarora K/04oBY pPOSb Bifirpae My3uyHO-
BMKOHaBCbKa IHTepnpeTalis TBopy. HaykoBui Bugj-
NAITb ABa OCHOBHI KOMMOHEHTU, WO opMytoTh i
OCHOBY:

— BIATBOPEHHS XYyAOXHbLOTO 06pasy TBOpY, WO
nepegbayae To4UHe PO3KPUTTHA aBTOPCHKOro 3a4ymy;

— iHguBiAyanbHe 6GayeHHs1 BUKOHaBLUS, sike Bifo-
b6paae Noro 0cobuCTiCHe CNpUIHATTA Ta TBOpPYE
OCMWC/IEHHS My3MYHOro matepiany [4, ¢.190].

EhekTVBHICTb BMKOHABCBLKOI AiSSIbHOCTI ManbyT-
HbOr0 BUNTENSA MY3UYHOTO MUCTELTBA 3HAYHOK MiPOH0
3aM1eXnTb Big, onTUMI3auii 6/104HO-MOAYNBHOT opra-
Hi3auil IHCTPYMEHTa/IbHO-BMKOHABCHLKOT NiAroTOBKM.
Y npoueci po3BUTKY MY3MYHO-NeAaroriyHol OCBITK
cchopmMyBasiachb LUislicHa cucTemMa iHCTpyMeHTaslb-
HOro HaBYaHHS, OpieHTOBaHa Ha NiAroToBKY BUMTENIB
MY3MYHOTO MMUCTELTBa [0 Pe3ynbraTuBHOI pob60oTu
B 3akfiafax 3arajsibHoi cepefHbOoi 0CBiTU. OCHOBHOIO
METOK LJ€l cUCTeEMU € (POPMYBaHHSA MY3U4YHOI Ta
[OYXOBHOT KyNbTYpy CTYAEHTIB, & TakOoX CTBOPEHHS
YMOB Ans iX TBOp4YOi camopeaniszauii B XyA0XHbO-
€CTeTUYHOMY OCBITHBOMY MpOUECi. Y 3B’A3KYy 3 LM
OOHVM i3 MpPIOPUTETHUX HAaNPAMIB Y40CKOHa/IEHHS
cydacHOi My3u4HO-negaroriyHoi niaroToBKM € nifsu-
LWEHHSA edeKTUBHOCTI  iIHCTPYMEHTa/IbHO-BUKOHAB-
CbKOro HaBYaHHS.

OTxe, OCHOBM IHCTPYMEHTa/IbHO-BUKOHAB-
CbKOT NiArOTOBKM MaibyTHbOrO BUYUTENS MY3WMYHOIO
MUCTELTBa I'PYHTYHOTbCA Ha po3pobui Ta BnpoBa-
[DKEHHi TEXHOJOTIN, L0 BPaxoByHTb iHAMBIAYabHNI
BMKOHaBCbKWI CTUNb CTyAEeHTa Ta MOro 34aTHICTb
[10 CYyreCTVBHOrO (€MOLAHO-NCUXOMOrYHOr0) BM/IUBY
Ha cnyxaubky ayauTopito.
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BUCHOBKW. Y CTPYKTypi NpPOdIECiiiHOi MaiicTep-
HOCTi MalibyTHbOrO BUMTENS MY3MYHOr0 MUCTeLTBa
iHCTpPYMEeHTasIbHO-BUKOHABCbKa NifArotoBka nocigae
OfHEe 3 K/IHUOBUX MICLb, a[Ke «KMBE» BUKOHAHHS
MY3VKW € He3aMiHHUM i He MoXe OyTW NOBHICTHO
BIATBOPEHE XOAHWMW TEXHIYHMMMK 3acobamu. Yuu-
Te/lb My3UYHOrO MUCTELTBa BUCTYNae HOCIEM BUKO-
HaBCbKOTO MUCTELTBA Ta BWKOHYE BaK/IMBY MICitO
nonynsapu3auii KnacuyHoi i HapogHOI My3uKM, TOMY
BOJIOfiHHS BMCOKMM PiBHEM BWKOHaBCLKOI Ky/1bTYpU
HabyBae 0COb6NMBOI 3HAYYLLOCTI B Cy4aCHMUX YMOBaX.
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